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Shrunk to this, spoils, triumphs, glories, O mighty Caesar ! 

Dost thou lie so low? Are all thy conquests little measure? 

Fare thee well 

,"idv DT’Vr’" .107 ovVr hw inon bin naiffmV vr&ijn .ovaitMK) 

(nwbw noiyo ,TBop® nwb^ 

’ana 'ay Via xbw ’an .mtao'aa nmitaom xmaa ,nms inana ’as" 
pnaxmn .nTnaniy mamn ’nix p’aya .mVia’a-mamy nmoa 
nvianna nan .n^ 1 ? .nyn 1 ? .D’a’aian nym’ ,! ?n ,’naann .’maoptyn 
."maopty dx’V’i bv pntaxmn nx mamnaiy 

xin .nmrnxi naia ’p^n yin man bw pnnn 'aoaa 7’nia’nn imyty’ 
nxi mmyian nx naiyan aiVixmnx bv ’atyna yVnn T>n nxr ntyiy 
.Vosn ,xm .mmaom nmy’x Vy nooinan mmn man bv mm mam 
mma’a nx D’a”axan D’namn D’ysaxn -pn nrnaniy mamn nx naoa 
xm mm myiana nan •na’tyi mix lnnoiy D’xann .nnraxn .tyinVn 
mano ”Van nyn xmty ppan bv nnytyV-nxiaan lV’ya nx asm 
pa ,*pa pnoV nan no’p oi’Vi’ .ntyx ia’xi nna lamiy many D’tyatyan 
.man iarm mnnpnty nanVa nan ,oaipa mn 

.D’xxaan p’ayna xm .’Vnax’nn aman bv maiVix’anxn poiy ynia’an 
ansoan a’xxaan nx mma xm .a”Do'?an maenn ,mmam rnmnya 
a’yan Vy aneoa a’xxaan .naan nx laiy mnannty nnxV memn nx 
miy yana .nmumnnn ma iin nV’aan nx mny yma’an .nV’aa bv 
Vy mma-Vya nnna ^lan" :ypnpn nnrnx nxi nmn’r nx nnn’x mann 
.naix xm ,"ma nViaa ,ny>aa mis 1 ? yim .nrnnan .manoxn nyiann 
.aman bv moan mia pity 'aoan bv imy’aam lnmnniyn xpm ,nam 
nan'aa mama aVwan ’ty’x D’m mam ,nannn pnai ’in® nyiann plain 
,nman myxaxn anxia Voen bv mami mann bv nmam .’n’apVip 
bv nmamn aVniya Voan 7 ’ma’nn bv imam .nymm npann .Vio’a 
xmty mVia’am mmamn nmoaVi manV oaaa ,na’y anana xm ;mann 

.x’saai tynaa jmx nxna .nxtyia 
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.nniaya ’Wn ;ia mma xmty man WnV min” 'pairan Vty inanyn 
nVxaai ,’mjaxn aopan ia pVn on .nayrcV a’ynxan-n’a ’amaa 
>nnan .'pairan bv innayV maya-nn macnaV naxnn nx amain an 
.DViyia-xVn >nian .a’ymxan-n’a nnVina amana emam an mraxi 
nVx Va - ’xnnn nann no’an nx nnanxan ,"annx"n amann ’max 
anynya nanyna annan a’maxn .'p’airan bv imm nx amaxa 
,mxn nx V’aan aipa - nayiyV a’ynxan-n’a .mana win bv ia’D Vy 
bv I’mmr nx mxan bbm xw - nann ,pxn ,ynx»n .yman ,miaan 
.nmaya nuaxV ranana pVna iViy nnayn nano nx m laa /p’airan 
.vnn’r bv matznan nxi nxnpn nx axya bbnr\ 

ramVa mx nrnV nVxoa pxn yma nanyna mxian ixmnn nmaya 
pmyaV nana ,nwa pao ,oioa pao Viyaa p 'pairan .-|Van in bv 
mtyyi mm namn .fiaon ’amixnn aman bw niniyan nnxsna anV’ 
- nmnn .n’aopon nann bn ’man rnnV apnixan-nn .inanV 
nvnnao mnoa pa nanan ntyj Vy iVnna jaxn .'pairan nann 
bj xm ,irmnn»i ira’ bw maiaiann nixman nina .maw ni’mami 

.nann an D”nn 

axi maaxV nna tyatya xin .B’Vam’a 1975-a nVu 'pairan irnym 
pana .m’ana myixpa nrnan Vyai npiun maaxV npVnan -ma .ma 
mix px xin mmnxn a”mtya .Vina ’yaiaV anraxi mwiaVn arm 

.nmayaa 
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Sala Manca nmap ,mxm nxV 




.amaa VapV ,mnaV 

,iVo n’nnrn >pan Vo maVn pya jxa o’o nama ’ax "pan -pna :mx 
n”nn Vo nyaam nomna nxiao ,onn ,nmxa nama ap”aixm *pan 
,-|Vo mmaya namn naya nrn nopna p’aya .pnam nam ,osai «pa 
,b”bdVx mxa ,a”V’Bopa amain an ana oanoa nnxo amamn 
np’iaa aa .n’xpinaaaip Vy nnamV a’amxi pmi my a’anao amain 
np’rV nxnona nnx n”oy pi nomm maVay xm n’m nmann 
.pyn nx na’Vian nyian paanax ViVoa aona nm’n nmann ’ana .VoaV 
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nV’aan Vo nmxn nx oanV 
a’Voim ,ryon naa ,2016 nxia’ /paia’an m’yo’V V'anax ’nx pa nn’o 

.oxna iV o’o ’ai’ann nrnana Vmna xia :V'jnax ’nx 
ia amnnoan Vax ,ntna nmxn mix ’V o’ ax ynr xV :Tau’an in’yo’ 
mV iVan ix na’p oi’Vr VoaV ,’V nimna mxa nmanna naa .aapno an 
ni’iann .nan Vo lama maaa xVo ,nainynn Vo aapaa mnatno naiom 
xV ,hero xV Va amp xmo ma’a ,’namaa nmn mnaV mmop iVVn 
,a’annoan nnx xmo ,naia xmo piaa ma’a xVx ,amV ,ptn ,Vna mo’a 
Vo aa”Qxan .ma’a mmV Via’ xm ’Vio xm ax aa .naxna n’pan xoiao 
Vo na’pan ,n’iirnn naaoa a’xsaa ,a’Vasa oaaV mopmo ,ma’an 

.nVo amaaai a’xana ,niann 

an ax aa .mann Vo a’Di’amaxn an iVo a’ap”aixno naiV nosx :’nx 
a’Vmnao a”iam ,yimx ix *pVnn Vo Voa laa a’xna an ,a”DD’Vx’n xV 
nV’Vy maaV Via’o pi’aV 1’Via iVVn a’xanna nnx Va .a’onn amia’D 
,ni’pma ,mViVn nvaaip pso ano ,a”nnn a’yaian laa .iaxy Voa 
,a’ap”aix mya na”pna nxm nVnVnam mminn nvanisn .mVmsa 
naxa myia xV ano mna .oia’oV B’noax mVa ano p ma ny amyV 
iV’xa nynV mix p’aya .naaia nV’Vy irx aama a’xoia xVx ,’Va mmV 
pao nnaa a”p na .mayV Vmna nnxoa xxi’ nnx a”3ioxn a”iam 
amaiy ViaVa nrx ?’inam ’ai’ann annaV a’mix’xa yaia ix a”Vya 

?iVVn a’mpsnn ’xoia 

nann xm ’Vo oismn Vo nVnnnn .aom ’ix ,mVxo mo na o’ :imyo’ 
Vax ,mann nx i”axa ’ax lann .(aapa ’V o’oa) laxy aapaa a’aya 
pa ,pmo iV nmo ninaa aipa aioa aina xV ,oi’Vi’ Vo nnpaa laa 
mann Vy pnana aai a”maom a’xxaa Vy pnona Vax ,-pa pai «pa 
amnnV m’D’a ,namp naiao pi^n ,mamaaa moai iVo maa moa ,iVo 
pVn .fpa mraxa a’aoanan *pa ’pVna amx manVi iVVn a’anan nx 
,0’annV ma ’axy Vy nmraxn Vo nnan Wia a’Voan Vy nmayn 1’Vnna 
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.maa’aVixn pntyn nx ns”V psnn ix nVxtyan ViaV mxa 

anam ,amx mayV ’V maty anam nVx .nm ,panp ’roy pntyn :imyty’ 
,nmayn nntya Vty ompa mnaV .panpi V’aopa - maxty laa ,a”isa 
nt .nainx naipn xV Vax ,nta ’may iV’axi a”n mmV ’asy nx ’my” 

,’mn xV mxa nm 

?a’tyiaVa ?dh)3 Vty a”n tyaa :’nx 
.•pasty na Va ’man :imyty’ 
.’aoaaa ,’natx yatya lasyVtya m :’nx 
?ns’Vn msnV mm iVin ’a :imyty’ 
,mnax nmnty ,maiVn nmnty a”na lVty nxtn main na”aya :mx 
Vnaan jpnty .namsnsa iasyV omma na nnx .mma ni’ianV n’tyiaVa 
anon laa ,nmsn ay nanoa m’aa .naVsan ay ,nnmn ay aiVxn 

.nanyna asian ix’mnn 

xinty ty’ina ’axi pmx ityiai ’Vx anp mxaty intya nr oiamans :in*y®* 
pya ,"Vsa inty’a" iV mxnpty nanyna nnx ap”mx ty’ .Vio’sa na n”p 
ysiaV ntyiaVna nVmnaVa ’nnan m nx .nasnV omp pnnn *)ia pVn 
ay mpnV naa tyVn m ,Ta a”ityy ansnn ’a .p’tnn xV nT n’rs .Vina 
.VosV VaVann nn .manpnV ,naaV ms’V psn -jina y’an p’ynn Vax .nr 
.naaV ,VosV am’ mpnntyi naa ms’V nnm maityxnn natynan 
ntyna nnx ,naVsan Via Vx pm nn’V ix .oaamansaty ntyn ’ax :*n« 
’ax .Vio’an Vty yis’an mama ntyxa nnv ’tyam isixa pmyV iasyV 
nmsn Vio’sa iV’xi ,naisV nVna myna iV ty’ ix’nnaty VtyaV ntyn 
.nVan Vty mmn piaa ,’aanm mao nni’ ,n”p xV ayaa 

?’aim m naV :in*y®* 

.ntypna nnx ix’nna .it mV it many ni’ia’x n’aa nnx ’a mm m :*n« 
.ty’ty ma’a-’aax ’an ,Tya nnxty ana -psy nx pona nnx ,Tyai nana 
ay nn’ .nan ,pnna naya ty’ Vio’aV iV’xi .mns ,nsp ’Vx’aiVty iV’sx 
xna xinty ma’xn ,oaya rnty mViys Vty manat lama V’aa Vio’an ,nt 
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mmaaxn nrxnnV on’a naxVaV on”na nnx *px yiatyV nnaty ’mm 

."Vio’a"n Vty 

maVayn pa ,mx’n nxty na pa p’aya pmya xpnn m ’V’atya :in*y®* 
Vty nns’ paV .npannm nnnam tanam amn ay pmaoa nxtn naapn 

.naia mmV noaaty intya 

xV an ,amx ypaV ntyax mVpa nn ,nsi’ nnxty nVxn a’amtyn :’nx 
y’ja xinty nan pa ,-paaV maan pa iiamn nx «psa nt .nmaa naxa 



.mi® 


.pmsnV ,Vip y’a®nV paiV ,*)®n’nb ’ayyV ’m®m ixmna :imy®’ 
V® nVx®n .lain nx mna ,’a’ap”aio ,mio V?n may mma ixmiin 
np’oyn it mrt it iVVn nuwn ni’Vaman nma’xn m® nx nnnV px 
,1^11® manna na® nx iai V® isioa .nanynn mna iVnaa ’nix 
Wn Vx iVit , 0 ’aisp tar ’pis 1 ? aopa x’aan ,mn®an ,’axpn mixan®a 
.D”Vio’sn nnmaa n”sya dj nanoa nmaa nam nanynn 

bbm ,n’ymxan-n’a xm i*?® nanyna mmya®a mnan my :*nx 
ixxao® nnnVwn ^y n’Dp’mxn V® naxnn .pya ,D’ioa mxa nnsn 
ay in’ ,ni’®’xi nrma pna p® ,nm®n nmxnm ’snson V?na 
npV nr .mVixmx pxma V® n®inn nr ,nrn bbnn V® nmapamxn 
mnVaa msn® ,nampn nanynna mxa mi® mpaV nmsaan nx 
mv .n’DD’Vx’siDD’Tpx ini’ nnm® .a’ax-Vna nnaxn mxno 
ayaa .aminom-iaa n’xxaaa ini’ nana ns .mViaxm am ,nsi®n 
la ixxao® aipa ,nmax mya pyaV n’oiai® xm n®nnn .n’nVnx’aix 
’max® ’sa ,naxy n’Vosa ai na”p irn n®nnn ,p”nx ax .annx a”n 

.ami® n®yaVi rn® a”n V® *7®i ,amp 

nmnnxn n”m®a nn’Vy ’may® n’xsn an nanyna nnxian :in’y®’ 
nxipV nnnxnnn ay .axV-axV .nanynV piana nx® nyiV ’Va 
,ana ’V mn® pio’ynai nnsnn nnaaxna isx® a’x®nn mam nanynn 
pVna .’V® xV ,mnx mama ,mx anxa mnnx nnns bv nan ’V nVy 
, 1 ’Vx a’anp rn® anann ,rxsn a’^aia nnnsna 

nnan a3 .pm m p 1 ?® nxm ”n pnV anx V® a’ap’mxn nmap :*nx 
a’a”pa an® paxaa ,naxy a’Vasa m a”p® nam-’DixV nainn pa® 
nnV® nVia’n noma .enV® nVnVnsn ms’ron nynna ,naxy pna 
nnx® pra ®’ nx Vix® 1 ? nrn n®pna mix pnya .naV®ia mix'? pan 1 ? 

?nm’3x ’axya ?n’apa’aix ?n’axya .nxi®n naa axi® 

V® ’DoVsn nViya nn ’V® a’®ismn >nna nx®a n’ays nain :in’y®’ 
pin ,n”arar anrax ix piaxm nrax prnsipn m®ia^>n ,m®iabn 
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.moaa nnisn ,’axyb xb m ,n’aia ’ixo 

nbiyb nym i’xi ibo mnnsnnn by nxp ’b iso mn nopnn :»nx 
?na’om mmoa nnaxn nbiy nx nmam ?na’om nnab .nuaxn 

man pmy omna ’ixi ’mm ,n”smi’niDix nmi’xb nxxb ’ba iimytm 
.maamn bo xb ,ma paxa bo piaa man .nuaxn nbiyb omn 

bmnn m ns’x ,pxn ibo nymnn bo mmnnnn ym ’ms p’jya :»nx 
.anna px mmb ,nmax moyb bo pvaa imx y’jnb 
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nopn ,nano non bnsn bxx vmayi ’nnab mmnnxn maon oana ,nra 
.’V® ’O’xn t^ns^nV mnom nxnon may xm nnoxaai miaa imx 

maao ompn own laa pbaaaiaia bims nnn imx ’mxno mnab :’nx 
,pp”x nmra .mia bimsa yaaa nnx .n’bxnn px’nan jxim npaon 
nnxo nyni’ ’ax .mmnnn-mamn namna na .msimb’s namna na ,>pa 
mmimm nx ?imny blown mna nx nmanb bin’ nnx .nnxa naio na 
’■piny bbnn mnamn nbiysn o’o mnxisn ix mbxmsonpn 

nmx iisnb nosx t>x yni’ xb ,m’ 0 ’x mxa im’ ’bo mmo’in :imyo’ 

...mn’ab 

■px nynb naox .maap mmo’aa onannb bmna man binan mman :’nx 
man xm ."piny ’amxi ’bams mxa xino ’b nxna xb .blow min nnx 
oanoa ,n’rs bma xm ax na ni’xmmn nx “paaa piab nmnp nbiys 
nx ymaa o’ana mnyb ,ma’ao .maianp laa ma’an a’a”p mnamn 
bosn bo nayan by ibwx nynya mnyb pamm nmsa nn’bon-’x 
nx ibo blown non ’ax ?ns’ ?’aix” .mxa omba ,mxa naaia ap”mxa 

.psom maabnnn nxi naina omnn yaan 
^xiiy psina naiy ’ix® ibna naxi ip aipaa ’bix pp mxna nx :in»y»’ 
n”nmax a’ansb nx pa - bin’s inan? msipnb nanyn ’a w’ bax p’bx 
bio’sb nnm .ibbia n’mnna vn n’lrixiy miya mn - nmnbis nx pai 
n’nnoxn n”D3n .bosaiy ’b mna nxr ny ,nm n’mann n’tymx nysiyn 
nmbwn nm ny ibisx nx xb ,nb’S3n bv nmsn nx osnb xm ’b® 
naia inn? yin nr .mssinn ix mpnsnn bv ym xm nb’san .nbyab 
mip’x n^i pm mxa ym mi .ma bbitya mmb psin nnnai 
paxpb naina ,th ?n’arp .nmibixm nana nj nr by nana nnx :’nx 
- mabab mbj pa ’n’no’bx’yiDD’Tpxn .n’ao’inman nb’san nx 3’saiy 
mabx e>’ ,mb iban ,-jban mn bo iman ,naya mmaya in npoyo xtzm 
mabaa p’ornp nmama pio’ya imx nnbao inoba ’mbixm-mibinm 
?n’ban xom ps’bn mana .nman-’Dixa ,mnosx mbn 

moa xb nt bax ,maa nj xam ,xan3 mxa naina xyai nr ’bix :imyo’ 
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inoa mrV ’nix p’lyao ’man txi ,mayV ns maVV ns moan :in*y»’ 
nnxoa dws mxa moa o’ .’nuax dj Vax ,d”ts pa’apimns pra 
-’laVi yaaV ,mx’x»V ,aViyV imx nana mxa nr ,a”Ta anan noiy 
mm"o moa wan pi .maoim mom .manpaip ’an nmxa anxn 
a”po myr x 1 ? ,nuaxV npVnaa naiV ’axy nx p’anV mryn xV "yixpa 

.paV pa moa moan ,nra nan 
rnmnaxn n”oyn ay ’man annanai nanmna a’tmx onaa nnx :*nx 

?lVo 

.aopan nx oanV xn mnoxnn n”aan ,Vp xV man nr :in*y»’ 
aopan .aopan nx wan’ rnnax ’oix oj ,na’om •»2?ax pn xV :*nx 
•pna mx’V ^nnn nx a’amn .npionn nx nnaosa ’amx’nn ’lamm 
a”nnan ny’aj mmpa .nVoa ’a’aa ma o’ rnnaxV Vax .mavan mnm 

.mmyn Via on Vo p’ay nr ’Vix .nVoa 

ay naVV innan Vx paonnn ,yn mxy ,anV mmV nxn ’jx :imyo’ 
,iV muyV na pny ynv xV ’ixo nya naxa o’o paa ’ax txi ,naonn 
oamn nx p’iya dj ix ,nnmx ima name aya nmxm nx mxoao nys 
anna pianaV inn aa mmaian mamaao oam .nmrn T>na o’o rnmn 

.annx mam n”sx 
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mama nrnayn 


’yaa aaV ,a"o 20*20*36 ,"nnx rar/wa 
’onro aaV ,a"o 19*19*42 ,"nna ^ina yasa b?xy / 11 'ay 
’onro aaV ,a"o 36 * 65*97 ,"bs2 mtma" / 15 'ay 

’Vnpx yam ptnp ,a"o 22*40*50 ,"nrn pa .orV' / is 'ay 

’Vnpx yam panp ,a"oi 3 *i 6*47 ."yia pa .ovVp" / 18 'ay 

V’DDpa ,a"o 18*37*40 ,"’ 3 iy yys" / 22 'ay 

aai ny ,a"o 18*16*26 ,"mop"/ 24 'ay 

.(lower stomach wond) "nnnnn jaaa yss" / 24-25 'ay 

aai ny ,a"o 15*36*45 

D’niy ana .(D’^yp "maiyaa cnVi?" / 31 'ay 

2013 ."^Txry 1 ? imx" aman Tina ,mpa 5 ,ixm / 32 'ay 

’onro aaV ,a"oi 9 * 26*43 ,"pm yaaa aan"/ 40-41 'ay 
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making art, toward being a committed artist. 

Yeshaiahu: I was looking for something to study that could get 
me a job, and then I understood that I was interested in making 
something physical, something productive, with my hands, but 
also something artistic. There is something very simple when 
you make things with your hands, it connects you to the world, 
to reality, to nature, and to people in the most concrete, sensory, 
and sensual way. And I was looking for something “vocational,” I 
didn’t dare imagine myself studying in an art department, I didn’t 
know that such a thing existed, I was looking for something in- 
between. 

Etti: Are there any encounters between people from the Yeshiva 
or from your home environment with your artistic work? 

Yeshaiahu: It’s not an easy thing to reconcile; my first tendency 
is to search for the text. 

Etti: It’s not just Yeshiva students, art people will also go 
searching for the text. The text and theoretical apparatus have 
the effect of policing desire; they confine the creative impulse 
of imaginative freedom, but art has an inner strength of its own. 
Obligatory sources of its own. Maybe it’s a matter of feeling versus 
ideas. 

Yeshaiahu: I want to tell them, stop for a moment, get an 
impression, don’t rush to give an explanation, and then I 
understand that there really is a gap that I still don’t have an 
answer for, a gap that leaves the work somewhat opaque within its 
form, but also offers the relative freedom that there is within the 
work, a freedom that under the current circumstances also offers 
the observer a space for vieweing and understanding others. 
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The Works 


Cover / Lion's Head, 36X20X20 cm, felt 

Pp 11 / Dark blue colored Head, 42X19X19 cm, synthetic felt 

Pp 15 / Julius (chest) 50X40X22 cm, cardboard & acrylic 

Pp 18 / Julius (knee) 47X16X13 cm, cardboard & acrylic 

Pp 18 / Dark blue colored Head, 42X19X19 cm, synthetic felt 

Pp 22 / Someone Fell, 97X65X36 cm, synthetic felt 

Pp 24 / Head Gear, 18X16X26 cm, leather and cloth 

Pp 24-25 / Lower Stomach Wound, 45X36X15 cm, leather and 
cloth Green Colored Head, 43X26X19 cm, synthetic felt 

Pp 31 / Three Witches (Shoes), various textiles 

Pp 32 / Video, 5 min. (from : "to Azazel") 

Pp 40-41 / Second Wound, 40X37X18 cm, textiles 
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also hesitation and doubt. 

Yeshaiahu: You’re describing a line, maybe instead of a line we can 
say a movement or progression within which I work, that I strive 
for, but I have an appreciation for periods in which sculpture - be 
it for artistic or religious purposes - was something that people 
would get excited about. Sculpture had a living human and cultural 
influence. On the other hand, it am well aware that as a sculptor, my 
own aesthetic tendency is to search for the form of the Fall - not 
Apollo with his hand stretched upwards. The Fall is a moment of 
disintegration or shattering, it is a moment in which the familiar 
and identifiable body becomes something powerless. This is a very 
powerful and even iconic moment. 

Etti: Are you talking on the theological, existential, level as well? 
Let’s say, like Camus, who presents the modernist, existentialist 
Fall? Exile and the Kingdom - a subject that you dealt with in 
works in the past, the figure of King David, King Lear; is there 
some kind of mythological-theological element that accompanies 
you in your treatment of fallen heroes, impossible kingdoms, anti- 
heroes, the figure of the fool, the tool-bearer? 

Yeshaiahu: Maybe on a very concealed level, concealed even from 
myself, but it’s not something that I reveal, not even to myself, in 
any tangible way. 

Etti: Tell me a little about your own development and how you 
came to the world of art. Did you study in a Yeshiva? Did you 
imagine the art world when you were at the Yeshiva? 

Yeshaiahu: Without getting into biographical details, I felt and 
still feel very much like an ingenue with regard to the art world. 
Ingenue in the sense that I believe in it, not in a disingenuous 
way. 

Etti: I am interested in the moment you became aware of yourself 
as an artist, when that awareness started pushing you toward 
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worked on for the past two years without knowing that I was 
preparing for an exhibition. Gradually, as we were getting ready 
for the exhibition and I began understanding the subjects that 
arose from the accumulation of objects and my treatment of 
them, the image that emerged was of a final farewell from 
another person, from a different culture, not my own. As part of 
the farewell, his objects, the things that were close to him, are 
transported here. 

Etti: Burying a person’s objects in his eternal life, that’s powerful. 
So is the tension between matter and anti-matter that exists 
in the sculptures themselves, in the struggle between them, in 
their winding, sysiphean movement, in their inability to turn 
into a perfect form. Here I would like to ask you if you get your 
inspiration from from a specific direction. Designers? Architects? 
Prop designers? 

Yeshaiahu: Often, I start by searching within the tactile world 
of costumes, period costumes, theater props, or accessories from 
daily life. Other than that, in the past five years I have studied 
and worked with the sculptor Sasha Serber. My relationship with 
him as a teacher and master has been an inspiration for me and a 
foundation for my personal search. 

Etti: I have seen you build a monumental sculpture, like the 
Collapsing Horse that you built at Shenkar [College of Engineering 
and Design], which was displayed at the Herzliya Museum of 
Art. But generally you stay away from a defined sculpture, from 
creating an icon, a body, both philosophically and spiritually- 
culturally speaking. I know that you are an observant Jew. Can 
you define what the essence of sculpture is for you? How you see 
the conceptual or poetic uniqueness that is in the material act in 
space? 

Yeshaiahu: The way I put it will be very personal, I don’t know 
how I can turn them into something... 
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Etti: The grand formulation always starts to come together from the 
small ways of putting it. I would be happy to know how you experience 
sculpture. From my position it doesn’t seem like it is something very 
formal or formalistic for you. It is always an act that is close to the 
body, playing down the heroicism, even if it is physically large, using 
existing and readily available materials such as cardboard boxes, 
blankets, sometimes consciously emphasizing the lack of control over 
shape and material, sometimes undermining even the status of the 
sculpture as a finished or polished object. Representative? Beautiful? 
In your sculpture I can feel the sensitive way you approach matter, and 
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in. But the idea came from the desire to create something for the 
stage, for a dancer, and then it evolved into a sculpture. The initial 
idea was to create a garment and that the dance would respond to 
the sculpture, to the garment. 

Etti: I feel like in the performance, or, to be more precise, when 
you’re in front of the camera, you give yourself greater freedom to 
act than you do in the strict act of sculpting. For example, I feel 
like in the video work there is this great awareness of the viewer, 
whereas in the sculpture the viewer is almost non-existent, more 
closed and hermetic, in the positive sense. 

Yeshaiahu: Why positive? 

Etti: Positive because you’re juxtaposing different kinds of 
qualities. In the video you communicate, you speak and put 
yourself out there. You almost mock yourself with your boldness, 
you're about as anti-hero as you can get. Even a little bit goofy, 
parodic. The sculpture, on the other hand, has a more distanced 
status, still. That being said, sculpture embodies the memories of 
actions from the past, but it brings a different kind of quality. 

Yeshaiahu: In the video I let my guard down. I let myself speak, 
let my voice be heard, let myself be funny. For me, the video 
creates a kind of hermetic, subjective space for me to speak from. 
The question of how to juxtupose the qualities of these two 
media was something that I was concerned with while putting 
the exhibition together. Ultimately I’m happy with the way it fits 
together, when the changing pulse of the sound, which brings a 
text in periodic intervals, seeps into the exhibition space and is 
felt to a certain degree also in the viewing of the sculptural works. 

Etti: Another significant presence in your exhibition is the lepers 
hospital itself, as a specific and extremely charged exhibition 
space. The placement of the objects on the tables of this particular 
space, and the different kinds of lighting, mostly very intimate 
and domestic, along with the architecture of the space, make you 


feel like you’re in an archeological museum. It takes the metaphor 
to a very different place from that of your last exhibition at the 
Artists’ Studios Gallery in Tel Aviv, which was more existentialist, 
more exposed, even theatrical. Here it’s more like quasi-historical, 
almost archeological findings. You feel like you’re walking into 
some lost cave, where other lives have been discovered. To be 
precise, this feeling exists in the sculptures themselves as well, as 
I said earlier, remnants of a relic, of a life that was. 

Yeshaiahu: The displays in the exhibition are objects that I 


body and the object as a new, unified, image created from the 
compression and integration of the experience of body and soul, 
matter and memory. It’s interesting to think about the role of 
matter in your works. In your works you use textiles, very elastic 
materials that simulate skin or a screen and that needs to be 
stretched over the construction. The labor-intensive technique 
of hand-stitching also requires a different concept of time in 
comparison to casting, for example. The act of sewing by hand 
inscribes an energetic path, a movement that guides the eye. I 


would be happy to hear how you relate to craft in relation to the 
artistic heroicness of “sculpture.” 

Yeshaiahu: I’d say it’s more like an interesting interplay of what 
you’re describing - this arduous, meticulous work in the studio with 
the needle and thread and the cutting and pasting - with the creation 
of something that strives to be present. 

Etti: These armor pieces you’ve created, ultimately they’re so easy 
to puncture, they don’t really protect anything. It underscores 
the friction between the high and the low, between something so 
vulnerable, and the wish or desire to create the ultimate armor. 

Yeshaiahu: The armor is made of cardboard, of paper. These are 
the materials that I’m comfortable working with, found material. 
As you said - textile and cardboard. I took a course at the 
Ministry of Labor, I decided I’d be a tailor and even worked in the 
profession, but not for very long. It was hard to make a living. 

Etti: An actual tailor? Like, you made clothing? 

Yeshaiahu: Anything you need, I could sew. 

Etti: That sounds fantastic, like a fairy tale. 

Yeshaiahu: Who goes and has a suit made nowadays? 

Etti: I ’m interested in this persona of yours as a tailor/sewer of 
dreams, sewer of fairy tales, of clothing for fictional characters. 
You also refer to yourself as a performer, as an actor engaging in 
a dialogue with the material, with the camera, to a certain extent 
with the viewer, like in the video work in this exhibition. 

Yeshaiahu: Performance is something that I feel very close to. I’m 
drawn to it, and I feel that it exists in sculpture as well. There is 
one object in the exhibition that I called “Somebody Fell,” a kind 
of lower-body part crumbling to the floor. I originally sewed that 
piece as a costume for a dance performance. It didn’t hold up, 
physically, because it’s hand-stitched, it’s too weak to be danced 
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SEARCHING FOR THE SHAPE OF THE FALL 


A Conversation between Etti Abergel and Yeshaiahu 
Rabinowitz. January 2016, Tevet 5776, Jerusalem 

Etti Abergel: Let’s start from the imaginary play that you have in 
your head. 

Yeshaiahu Rabinowitz: I don’t know that it’s actually in the 
form of a play, though the participants in it are actors. Some of 
the characters are very clear to me. For example, Julius Caesar or 
King Lear and the Fool - I talk about them in the exhibition text 
- who didn’t make it in in the end. For me, these characters have 
to do with the essence of what a hero is - a protoganist who is 
a hero, not because he’s big or strong, or a warrior, but a hero in 
the sense that he is present, that he plays a role in the play. Even 
the smallest role can be a hero. The hero’s attributes, which I try 
to express in the sculptures, are located in the outer layer, in the 
character’s trappings, his props and clothing. 

Etti: One could say that the objects you use are the character’s 
attributes. Even if they are not realistic, they look like the remains 
of a process or an event; each image is the starting point for a 
new story. Every one of these props takes us in a direction that 
can create a plot of its own. Like the bizarre hats, which resemble 
some kind of hollow, twisted, baroque shells. This jagged, 
labyrinthine form exists in other objects as well, sometimes to 
the point that they are completely useless. Clearly they were not 
meant to be utensils, but the embodiment of some other plot. I 
am interested in knowing what primal images you have in mind 
when you begin to work. What will we find in the space between 
the actual shoes or hat, and the imagined, fictional space? What 
different incarnations do these role-players go through? 

Yeshaiahu: I think there are two questions here. My search 
often begins in the text itself (when I have a text). I use it to 
characterize the protagonist, but in the case of Julius, for example, 
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nowhere in the play is it written that he wears armor, body armor, 
knee armor. But, relying on historical evidence, and also based 
on his character - something in his strength and something 
in his leadership, the body leaning forward - I tried to put 
together these details and to assemble them like body parts that 
materialize through the accessories. Part of the work process on 
the sculptures includes putting on the accessories myself in order 
to feel, to measure, to get a sense of the dimensions. 

Etti: I understand from what you’re saying that [the works are] 
some kind of aggregate of the body and its experience - the 
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memory of the drama, the personal life story that is woven into 
the story of a collective war. The story of the character and that of 
the sculpture are created through sewing, sculpting, gluing, and 
painting. The story of Rabinowitz the sculptor meshes into the 
story of the character. He converses with it, entering the character 
itself and its narrative and sculptural tradition, describing, 
interpreting, and inventing them. 

The site-specific context of Rabinowitz’s exhibition is the 
Mamuta Art & Media Center, inhabiting the cellars of the former 
lepers hospital. These spaces are part of the artistic text, and 
as such they render the installation a one-off interpretation of 
Rabinowitz’s work. The body and its accessories are key concepts 
in the history of the lepers hospital. The imperfect body, the 
accessories of those “deviant” protagonists, which challenge 
our perception of the heroic protagonist, also characterize 
Rabinowitz’s work. The accessories displayed in the exhibition 
undermine society’s very concept of the hero. The former lepers 
hospital - a place that inhabits the Other, the excluded, the 
vulnerable, the leper, the artist, the hero - is the space that hosts 
Rabinowitz’s works and his studio. The space shapes the reading 
and the interpretation of its works. 

In the video work presented in the exhibition, the artist expresses 
a wish to be one of King David’s warriors. Rabinowitz runs in a 
circle, like a horse, perhaps, or a bull, as if in a children’s game 
on the changing backdrop of the nearby landscape. The Moon 
Grove [adjacent to the hospital] becomes his stage, the lepers 
hospital becomes the Shakespearean, biblical protagonist’s private 
chamber - Rabinowitz, the hero. The artist walks the line between 
disparate literary and cultural traditions. Within the dichotomous 
reality of our present day and place, he is both tailor and hero. 

Yeshaiahu Rabinowitz was born in 1975 in Jerusalem. He is an art 
teacher and housefather. He graduated from the Art Department 
at the Shenkar School of Engineering and Design and from a 
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vocational course in sewing. He designs and creates costumes and 
props for dance performances. In the last two years he has been a 
resident artist at Mamuta. 

Lea and Diego, Sala Manca Group 
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Shrunk to this, spoils, triumphs, glories, O mighty Caesar! 

Dost thou lie so low? Are all thy conquests little measure? 

Fare thee well 

( Antonius , standing for the first time before the body of Julius Caesar. 

From Julius Caesar, William Shakespeare, Act III ) 

“I search for forms, invent a tactile history. Not having been raised 
on any formal-sculptural tradition, my interest is in the story 
of the play, in the piece of Shakespearean theater. I have been 
invited, without the hosts’ knowledge, to document and preserve 
some of the characters who make up the theater of William 
Shakespeare.” 

Yeshaiahu Rabinowitz sculpts characters’ memories through their 
body parts and accessories. He does this through an interpretive 
process, like an archeologist preserving the gestures, motions 
and life story of a fictional character, who is, in turn, based on 
an historical figure. The sculptor recounts the story of the play 
through the material trappings of its protagonists - clothing, 
accessories, and objects that preserve some of the movements of 
their lives. He sews the King’s formerly magnificent robe, now a 
mess of rags cloaking a fool who is neither man nor woman. Julius 
Caesar is adorned with body armor, a dented chest guard, a battle- 
and time-worn uniform. 

Rabinowitz explores the archeology of the theatrical space. 
Looking for evidence, material testimonies, tactile impressions. 

He creates the findings that tell the story that happened after 
the characters have left the stage. The findings tell about the 
moments of the Fall. Rabinowitz captures the character mid-Fail, 
at the moment at which the character loses his stability and hold 
on the ground: “The body grudgingly relinquishes its measured, 
aesthetic movement and transforms into a vulnerable, powerless 
form,” he says. And here, paradoxically, in the fragility and 
vulnerability of the sculpture, lies the disturbing power of the 
single, distinct object. In the memory of the movement lingers the 
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